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The modern movements in  a r t  a re  th e  r e s u l t s  o f  a re v o lu tio n a ry  
in te r p r e ta t io n  in  v a rio u s  media o f  what we see  and what we f e e l .  Even 
b e fo re  1910, a r t i s t s  had a lre a d y  s t a r t e d  t o  sy n th es iz e  what th e y  saw and 
f e l t .  In  t h i s  manner th e y  d isco v e red  th e  p o s s i b i l i t i e s  o f  ex p ress in g  
th e  essen ces  o f  r e a l  o b je c ts  by f u r th e r  sy n th e s is  th rough  more and more 
evolved  a b s t r a c t  form s; th e re b y  becoming one o f  th e  f i r s t  c re a to rs  o f 
a b s t r a c t  a r t ,  making one o f  th e  most im portan t c o n tr ib u tio n s  tow ards 
contem porary a r t .  As a r e s u l t  th e  c r e a t iv e  s p i r i t  o f  our tim es has 
h e lp ed  to  b r in g  f o r th  an en d less  v a r ie ty  o f  s ty le s  o f  e x p re ss io n .
T his t h e s i s  i s  an a ttem p t to  express  a re a c t io n  to  l i f e  and a r t  
th rough  th e  media o f  P a in tin g  and P rin tm ak ing . The a e s th e t ic  c o n tr ib u ­
t i o n  i s  an in d ic a t io n  o f  what i s  seen and how i t  i s  sy n th e s iz e d . I n f lu ­
ences from th e  p a s t  and p re s e n t a re  in co rp o ra ted  in to  th e  ex p ress io n  v ia  
a means o f  s e le c t io n .  The elem ents a re  chosen accord ing  to  t h e i r  compa­
t i b i l i t y  w ith  th e  a r t i s t ’s temperam ent as w e ll as a r t i s t i c  growth and 
developm ent. The c re a t iv e  e f f o r t s  a re  th e  r e s u l t  o f th e  r e a l iz a t io n  
t h a t  th e  subconscious o r th e  i n s t i n c t  i s  in d isp en sab le  in  th e  c re a t iv e  
p ro c e sse s .
The a r t  w orld o f to d ay  has in flu en c ed  many a r t i s t s .  The impact 
o f  t h i s  in f lu e n c e  i s  shown th rough  t h i s  c o l le c t io n  o f work. F igure  1 
o f  th e  c o l le c t io n  shows th e  e f f o r t  to  c re a te  an image by s e le c t in g  th e  
s ty le  and forms which a re  s u i ta b le  to  t h i s  mood and s u b je c t, which is  
t o  produce dynamic form th ro u g h  a spontaneous design  in  c o lo r . Texture 
and c o lla g e  appear in  n e a r ly  a l l  o f  th e  p a in t in g s . Sometimes th e y  a re
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used  as a c o u n te rp o in t t o  c o lo r and form, as in  F igure  2 , and a t  o th e r 
tim e s , as a dominant theme th roughou t th e  design  o f th e  com position as 
in  F ig u re  8 . At tim es  a m y ste rious q u a l i ty  is  f e l t  th rough  th e  r e f e r ­
ence t o  s u b je c t m a tte r  due to  red u c in g  th e  f ig u r a t iv e  to  a minimum 
th ro u g h  s y n th e s is  as in  F ig u res  6 , 7 , 11, o r  13. In  F igure  4 , th e  i n ­
te n t io n  i s  t o  g ive  a dynamic movement t o  th e  p a in tin g  to  hold  th e  viewer 
w ith in  th e  boundaries  o f  th e  can v as .
An e f f o r t  i s  made tow ard a spontaneous image th a t  i s  no t fo reseen  
o r p reco n ce iv ed . The works seek  to  s t im u la te  th e  im agination  by try in g  
to  re v e a l  th e  p o e tic  image th ro u g h  g re a t  r e s t r a i n t ,  even though i t  may 
seem, to  th e  u n in i t i a t e d ,  t o  be d ir e c te d  p r im a ri ly  to  th e  a r t i s t .  I t  
i s  d ir e c te d  t o  anyone who has th e  l e i s u r e  t o  f e e l  and th in k  independen tly . 
This p re s e n ts  a problem  on ly  t o  th o se  members o f th e  audience who f a i l  t o  
supply  t h e i r  in d isp e n sa b le  sh a re  o f  im ag ina tion , which i s  an e s s e n t ia l  
elem ent f o r  th e  a p p re c ia t io n  o r consummation o f  a work o f  a r t .
The a r t  o f  see in g  w ith  th e  in n e r  eye i s  th e  beg inn ing  o f th e  
c r e a t iv e  e f f o r t .  The s ig n if ic a n c e  o f  a work o f  a r t ,  f o r  many, i s  a sso c ­
ia te d  w ith  p e rso n a l ex p e rien ce , r e c a l l i n g  th e  p h y s ic a l o r v is u a l  w orlds. 
However, in  most contem porary a r t  th e  sy n th e s is  o f  th e  u n d erly in g  p r in ­
c ip le  o r  essence  on which n a tu re  i s  based  becomes more and more in ^ o r ta n t ,  
" i t  i s  th e  te n s io n s  betw een form s, th e  e f f e c t s  o f  movement on shapes and 
q u a l i t i e s ,  th e  a c t iv e  spaces which surround  s o l id  m asses, which seem to  
be th e  most ta n g ib le  th in g s  w ith  which many a r t i s t s  need to  work.
The manner o f  perform ance in  m an ip u la tin g  th e  medium i s  dev ised
^A llen  S. W eller, A rt USA How (Lucerne, S w itze rlan d : C, J .  Buchner,
L td . ,  1962) ,  p .  12 .
"by a r t i s t s  in  term s o f  p e rso n a l s e n s i t i v i t y  and d e s i r e s .  "Out o f
m a te r ia ls  -w h ic h - - a r t i s t ic a l ly —a re  n o th in g  a t  a l l ,  th e  a r t i s t  c re a te s
th e  work o f  a r t ,  t o  e x e rc is e  h is  own v o l i t io n  and to  match h is  own 
2
im ag in in g s ."  Technique grows from th e  evo lv ing  o f  p a r t i c u la r  means 
which a re  e f f e c t iv e  and n a tu r a l  f o r  communicating id e a s . " I t  must he 
horn  out o f  a need fo r  s e l f - e x p r e s s io n ."  In  t h i s  cen tu ry  th e  a r t i s t  
has a t ta in e d  m u lt ip le  d is c o v e r ie s  o f  su rfa c e  tre a tm e n t. In  a p a in tin g , 
f o r  example, th e  a r t i s t  u ses s t i c k s ,  a p a le t t e  k n ife ,  th e  h ru sh , h is  
hands, s t r in g ;  he mixes th e  p a in t  w ith  sand , cement, and g ra p h ite .
New m a te r ia ls  a re  in tro d u ce d  such as wood, p ap er, c lo th , w ire  mesh, 
m e ta l, e t c . —an y th in g —in  o rd e r  t o  a t t a i n  th e  shimmering co lo r exper­
ien ce  o f  th e  m a te r ia l .  The th e s i s  work re p re se n ts  an a p p lic a t io n  o f  
th e  use  o f v a r ie d  m a te r ia ls  such as th o se  m entioned ahove.
T h ro u ^  th e  o b se rv a tio n  o f  th e  works o f  o th e rs , s tudy , and deep 
th o u g h t, th e  a r t i s t  b eg in s  fo rm u la tin g , h u t only  t h r o u ^  th e  a c tu a l  
p ro cess  o f  c re a t io n  can te ch n iq u e  he f u l l y  r e a l iz e d .
Thus, th e s e  p h ilo so p h ie s  have heen s ta t e d  in  an attem pt to  
exem plify  th e  essence  o f  th e  t h e s i s .  I t  i s  no t th e  in te n t io n  o f  th e  
a r t i s t  t o  p re se n t th e s e  p h ilo so p h ie s  as  a w r it te n  t h e s i s ,  r a th e r  as an 
e x p lan a tio n  o f  th e  work in v o lv e d . The th e s i s  i s  th e  work i t s e l f .  The 
a r t i s t  i s  in v o lved  w ith  th e  sy n th e s is  o f  N ature , o r , th e  image o f  l i f e  
i t s e l f ,  hy  r e ta in in g  p r im a r i ly  th e  u n d e rly in g  p r in c ip le  o r essence o f 
N a tu re . At te n e ts  have heen made t o  p re se n t a growth p a t te rn  th a t
% .  A nderson, R. C arp en te r, R. H a r r is ,  A r t i s t i c  C reation  (New 
Je rs e y : R utgers U n iv e rs ity  P re s s , 1942), p . 30 .
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cu lm ina tes  w ith  an advanced le v e l  a t  t h i s  p a r t i c u la r  phase o f  ach iev e ­
m ent, The p a in tin g s  and p r in t s  re p re se n te d  in  t h i s  s ta tem en t a re  n o t 
th e  r e s u l t  o f  a p lanned  p r o je c t ,  which th e  a r t i s t  f e l t  would he an 
i n h ib i t in g  f a c to r ,  b u t th e y  a re  sim ply th e  r e s u l t  o f  th e  c re a tiv e  p ro ­
c e s s e s .
The view er i s  encouraged t o  exp erien ce  th e  a r t i s t ' s  work, com­
p a r in g  them, one w ith  th e  o th e r ,  and w ith  th e  p h ilo so p h ies  s ta t e d .  I t  
i s  hoped t h a t  o th e rs  may sh a re  in  th e  p e rso n a l b e n e f i t  and jo y s  f e l t  
by  th e  c r e a to r .
Figure 1. O il, w ax-w hiting-o il te x tu re  medium, c lo th , p ieces o f p la s te r .
58" X 31".
ï
Figure 2. O il, canvas co llag e , c o lo ran ts , w ax-w hiting-o il medium.
35" X 60".
Figure 3. Lithograph. I6" x 22".
Figure Oil, jo in t cement. 80" x 30".
Figure I|. Oil^ jo in t  cement, la te x  p a in t, c lo th . 30" x 35"-
10
Figure 6. Lithograph. 11" x 16".
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#
Figure 7 . Lithograph. 10" x 12".
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Figure 8. Oil, jo in t cement, printers ink. 82" x 60".
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Figure 9 . Intéglio  print. 12" x 18".
V-:
Figure 10. O il, jo in t  cement, canvas co llag e , la te x  p a in t, vax -vh iting - 
o i l  te x tu re  medium, c lo th , e tc .  72" x 59"*
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Figure 11. Intaglio print. 18" x 10".
16
Figure 12. Tissue collage. IL" x 21".
17
Figure 13. L ithography. 10" x l i j" .
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